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I. LJNDERSTANDING DIsTnICT CUInACTER

INTRODUCTION

Chattanooga's Fort Wood
Historic District showcases
Victorian residences as well
as buildings in a wide vari-
ety of styles from around the
turn of the century. From
elegantly formal Colonial
Revival mansions and ex-
pressive Queen Anne de-
signs to the landmark Fort
Wood Apartments and cozy
vernacular cottages, these
buildings express the grace
and craftsmanship of past
eras. This vibrant neighbor-
hood is set on a sloping
hillside next to the Univer-
sity of Tennessee-Chatta-
nooga campus. The district
is listed on the National Register of Historic Places and is also a local historic district.

Fort Wood has seen a resurgence of popularity and investment in recent years. This trend
is consistent with numerous studies nationwide that have found greater rises in the value
of properties in historic districts compared to properties not in historic districts.

Neighborhood residents and the city have begun to take steps to ensure the preservation of
Fort Wood's distinctive architectural heritage. Design guidelines are an important part of
this effort. In fact, the Chattanooga Historic Zoning Ordinance requires the use of design
guidelines for each local historic district.
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Design guidelines give property owners, residents, contractors, and city officials guidance
on how renovation and new construction work can be in keeping with the historic charac-
ter of the district. The primary purpose is to prevent detrimental changes. Guidelines also
can instill greater understanding of and appreciation for the elements that give the Fort
Wood district its integrity.

This handbook can express
only general design prin-
ciples. There is a great deal
of variety within the Fort
Wood Historic District, and
the application of these
guidelines can vary accord-
ingly. The basic components
of this handbook are 1) a
framework for recognizing
the important features of a
building and its site and 2)
the tools, the design guide-
lines, for maintaining these
characteristics.

I
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HISTORY

Fort Wood's distinctive homes reflect Chattanooga's unique heritage and the community's
evolution over time. The district is located just east of Chattanoogi'r original 1838 bound-
aries; it was annexed by the
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city in 1851. The original
"fort" was an earthwork
stronghold constructed by
Union forces in 1863 during
their occupation of Chatta-
nooga. Originally named
for Colonel William R.
Creighton, killed at
Ringgold, Georgia, in No-
vember 1863, the fort was
renamed after 1864 in honor
of General Thomas Wood.

Archaeologists and histori-
ans believe that the Fort
Wood area still contains
many hidden artifacts from
the war years. The National
Park Service placed war-era
cannons at 801 Oak and 850
Fort Wood as part of its
historical interpretation of
the fort.

During the late-nineteenth century scattered residential development occurred in Fort
Wood. A number of residences from the 1800s still grace Fort Wood streets today. These
older homes in Fort Wood reflect the charm and diversity of Victorian and Neociassical
architecture, fashionable styles in turn-of-the-century Chattanooga.

Fort Wood exhibits a variety of architectural styles, including an impressive coilection of
Queen Anne-style homes. The house at 800 Vine Street is an outstanding example of
Queen Anne architectural design. Described as "Byzantine Revival" when it was built, the
house displays elaborate stone detailing and an asymmetrical arrangement of unique
design features.

F O R : r  V Z O O D  D E S T G I \ T  G I J T D E L I I . T E S

Old Fort Wood (center left) in an 7886 engrauing
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Architectural styles used in the homes of important Fort Wood residents reflected their
wealth and interest in the fashions of the day. Queen Anne houses are characterizedby
large porches, carved trim elements, decorated gables, and wood shingles in various pat-
terns. This style in Chattanooga usually incorporates brick construction with porches or
verandahs, projectingbays, and narrow facades. Victorian Romanesque buildings include
stone surfaces, arches, and decorative tiles. The popular Tudor Revival style employed
diverse combinations of brick and stucco, vertical and horizontal boards over stucco,
steeply pitched gabled roofs, dormers, and external chimneys. All of these architectural
styles, and creative combinations, can still be seen today in the homes in Fort Wood.

Grand designs reflected the importance of local residents. The impressive dwelling at 801
Oak Street is one of the few surviving buildings designed by Samuel Patton, a prominent
architect who designed numerous important buildings in the late 1800s, including the
Lookout Mountain Inn, the Fourth National Bank, and the Temple Building. The Oak
Street house was built in 1893 for Captain C. A. LyerIy, a prominent banker who served as
president of both the Chattanooga National Bank and the First National Bank. Lyerly was
an active land developer involved with the Lookout Mountain, Highland Park, and East
End areas and the promotion of the Electric Street Railroad Company. Ln1902, Lyerly
chaired the host committee
for President Theodore
Roosevelt's tour of Chatta-
nooga.

Between 1900 and 1910, Fort
Wood became one of the
most exclusive residential
sections in Chattanooga.
The installation of one of
Chattanooga's first electric
streetcar lines on Oak Street
in 1889 encouraged promi-
nent citizens to take up
residence in the newly
developed area. Many of
Chattanooga's leading
citizens built their homes in
Fort Wood, including T. C.
Thompson, Mayor of Chat-
tanooga from 1909 -1975;

Ceorge Fort Milton, pub-
lisher and part owner of the
Chattanooga News; and

.}

xfrffi

Walter lohnson, lr., (age 7) snd his sister Lucibel (age 4) stand with their
nanny in front of their home at 909 Oak Street. (7914 photograph courtesy of
Bill Holmes)
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Samuel Read, owner of Read House, an important Chattanooga hotel. Through architec-
ture, these influential politicians, businessmen, real estate developers, doctors and lawyers
left their mark on Fort Wood during its heyday from the turn-of-the-century through the
1940s.

Thomas Clarkson Thompson, an important political and social leader,lived at907 Oak
Street (1898-1901) and 835 Oak Street (1902-7904). He also resided at a home at 854 Oak
Street which was later demolished. Thompson came to Chattanooga in 1893 and quickly
became a leader in the Tennessee Democratic party. He served as mayor of Chattanooga
during important periods of the city's development. He led the successful campaign to
convert Chattanooga to a city commission system, helped found the T. C. Thompson
Children's Home built in the 1930s, was a leader of Chattanooga's Interracial Club, and
served as a trustee at the University of Chattanooga.

Samuel Read's parents built the first Read House hotel in 1871 downtown on the site of the
former Crutchfield House. In1879, nineteen-year-old Samuel Read assumed management
of the hotel. In7926, he built the new Read House hotel currently listed on the National
Register. In the district, Read constructed the Fort Wood Apartment Building,
Chattanooga's first apartment building in an exclusively residential section. The apart-
ments offered modern conveniences, such as built-in refrigerators and jewelry rra.tits in
every bedroom. The Fort Wood Apartment Building also provided some of the first effi-
ciency apartments in Chattanooga, a reflection of the community's changing residential
patterns in the early twentieth century. For his own residence, Samuel Read built the house
at 900 Vine Street in 1904. This building later housed the Senter School, one of
Chattanooga's oldest private schools.
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Construction of the Snmuel R. Read house. (Chgttanoogl Public Libranl
Historical Collect ion )

National leaders also left
their mark on Fort Wood.
TWo-time U.S. Presidential
contender William G.
McAdoo built the frame
house at 829 Vine Street in
1888-1889. In the early
1880s, McAdoo moved to
Chattanooga to practice law
and became prominent in
the city's professional and
social circles. ln 7892,
McAdoo moved to New
York City where he was
successful in business and
politics. He bought the

F O R . : T  V O O D  D E S I G N T  G { J I D E L I N T E S
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franchise to build the Hol-
land Tunnel linking New
York City and Jersey City;
the tunnel was later re-
named McAdoo Tunnel.
Under President Woodrow
Wilson, McAdoo served as
Secretary of the Treasury
and Director General of the
U.S. Railway Administra-
tion. In 1920 and7924,
McAdoo vied to be the
Democratic Presidential
candidate but failed both
times to get his party's
nomination. He later served
as a U.S. Senator from Cali-
fornia and as chairman of
the National Democratic
Party.

Fort Wood was home to the Kosmos Women's Club, established in 1892. Like many
women's grouPs in the late-nineteenth century, the Kosmos Club served as a forum for
study, discussion, and support for philanthropic programs. Through voluntary women's
organizations such as the Kosmos Club, American women became active and influential in
civic affairs long before the suffrage movement won women's right to vote in 1920. The
club's original home was located at 900 Oak Street until the group merged with the Chatta-
nooga Women's Club in 1929. In7952, the club returned to Fort Wood at 901 Vine Street.
The Kosmos Women's Club still sponsors many of Chattanooga's cultural events and
charitable programs.

Today, the Fort Wood neighborhood give a charming impression of cohesiveness through
the combinations of late-nineteenth and early-twentieth century architectural styles. The
tree-shaded streets, wide sidewalks, and uniform setbacks with raised yards and surround-
ing retaining walls add to the sense of architectural unity.

6
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FORT WOOD HISTORIC DISTRICT

National Register Historic District
The neighborhood of Fort Wood was listed as a historic district on the National Register of
Historic Places in 1990. This federal designation as a district does not restrict you as a
property owner in any way and in fact offers the following benefits:
. If you own an income-producing property in the district and are considering a

substantial rehabilitation project, you might qualify for federal tax credits.
. Any adverse impact of a federally funded or licensed project on the district must be

determined and minimized if possible.

Local Historic District
It is up to local officials and to individual property owners to protect the integrity of the
historic district. Toward this end, the City of Chattanooga enacted the Chattanooga His-
toric Zoning Ordinance, creating a historic zoning commission with powers to designate
local historic districts and to serve as an architectural review board to review proposed
changes to properties in designated districts. In February of 7990, Fort Wood was desig-
nated a local historic district. The boundaries of the local district (shown on the accompa-
nying map) are roughly comparable with those of the National Register district.

Neighborhood Character

Your first step in planning to making changes to your property should be to understand its
historic character and context. This context can be as general as the character of all of Fort
Wood or can be viewed as the physical setting of your street, individual lot, or just the style
and design elements of your house. While Fort Wood has an overall character, it also has
much variety within the whole.

F O R . : T  \ W Z O O D  D E S I G N  G L T I D E L I I \ T E S
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Map of the Fort Wood Historic District

LILJU

(\v FORT WOOD HISTORIC DISTRICTw

,E HISTORIC ZONTNG (LOCAL D|STR|CT)

NATIONAL REGISTER
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Components of the Fort Wood Neighborhood

MajOf StfeetS The wide tree-lined streets of Vine, Oak, and Fort Wood with their stately
houses give the dominant impression of the district. These streets have a
consistent rhythm of evenly spaced large houses. Design of the individual
houses ranges from Queen Anne to Colonial Revival and Tudor Revival.
Amid the detached houses are several landmark historic buildings: Fort
Wood Apartments, Read House, and the Masonic Temple.

Alleys The alleys are an intregral part of Fort Wcrod. Clark Street and the alleys that
sen'e Vine, Oak, and Fort Wood provide an appealing intimacy and depth to
the district. They give access to the lots and sen'e as vital pedestrian routes
and serviceways for cars and utilities. Carriage houses or two-srory garages
on these alleys offer the opportunity for other uses such as ancillary housing.

Minor Streets The lots and the houses on Fifth Street and lower Fort Wood are small to
medium in size. The historic houses, like the small cottages perched on the
hillside of Fifth Street and Fort Wood, date to the early twentieth century in
an eclectic variety of styles and materials. Setbacks and spacing vary by
bkrck according to changes in scale and the hilly topography.

In order to be considered a hisioric building, the Secretary of the Interior's
standards for Rehabilitation state that a building must be fifty years or older.
In addition, the historical significance of a building is determined by other
factors such as unique architectural features, the building's contribution to
the historical significance of the district, association with events or persons
that have added to our history, or whether the building as been altered to the
extent that it has lost its overall inteeritv.

Nonhistoric or noncontributing buildings are those that were built less that
fifty years ago and whose design does not relate to the character of the
district. The core of the Fort Wood district is quite solid. However, upper
Fort Wood Street and parts of lower Fifth Street in particular contain a
signficant portion of buildings of inappropriate design, scale, and siting.

The district makes up most of the square bounded by Palmetto Street, 4th
Street, Central Avenue, and McCallie Avenue. Houses similar to those in the
district are visible across Central Avenue. There are other buitdings that are
compatible with the character of the district. However, with no buffer or
accommodations to district character, features like parking lots, contempo-
rary buildings, and deteriorated structures are potential encroachments that
threaten the character and stability of the neighborhood. In order to offer
guidance to future developments, a transition zone has been defined by
addressing areas adjacent to and in view of the district but alsc-r outside the
district boundaries.

Tiansition Zone

Historic/
Contributing

Buildings

Nonhistoric/
Noncontributing

Buildings
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LOOKING AT YOUR BUILDING: STYLES

Much of the character of Fort Wood is created by the architectural styles of the buitd-
ings. Each style has its own distinctive features, played out in materials, forms, and
decorative details. Even within the same style, hbwbver, different budgets, tastes, and
building sites result in a variety of appearances. All of the buildings in"the district were
built for residential uses, including the Fort wood Apartments.

Nationwidg, many of the early-twentieth-century styles exhibited a great variety of
designs within them. This wide variation in domestic architecture of-the era explains in
part why Fort Wood has such a rich tapestry of styles, materials, and elements.
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understanding styles and stylistic Features
The following drawings illustrate the most common architectural styles in Fort Wood.
Thege drawings show the prototypeof the style whereas many of the buildings in the
neighborhood actually are simplified, or vernacular versions of these more ornate
styles. Some buildings exhibit elements from several styles. Many of the early-twen-
tieth-century styles
coexist and overlap so
that more than one
type can be popular
during the same
period.

The stylistic
features identified on
these drawings are
examples of the kinds
of distinctive ele-
ments that should be
preserved when you
rehabilitate your
house. The glossary
provides more infor-
mation on unfamiliar
architectural terms.
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QUEEN ANNE (1880-1e10)

These dwellings are characterizedby a complex
roof, vertical proportions, asymmetrical facades,
and a wraparound porch. Elaborate examples are
richly decorated with brackets, balusters, window
surrounds, bargeboards, and other sawn millwork
and use a variety of surface materials like shingles,
wood siding, and brick. Roof turrets, decorative tall
brick chimneys, and a variety of gable forms high-
light these large-scale residences. Smaller examples
have a simpler form and vertical proportions.

s l e e p l y  p i t c h e d ,  c o m p l e x  r o o f
w i f h  i r r e g u l o r  s h o p e

x
l*s**

w
f * - ' - -

enc losed

Pa l l ad lan

gab le

w lndow

toll chlmney -

upper- f loor  porch

wraParound
porch wlth
c laEs l ca l  -
; , , ; ; ; ;  \

f i  n i o l

c o n i c a l  r o o f  o r
tu r re l

-  p r o j e c t i n g  s i d e  b a y

f u r n e d  b a l u s t e r s

d e n l i l s  a l o n g

c o r n i c e

p a r t i a l l y  g l a z e d  d o o r
wi ' fh  l ransom and
s i d e l i g h t s
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NEOCLASSICAL REVIVAL (1890-1930)

This style is similar to the
Colonial Revival but is more
ornate and often of a grander
scale. Full-height entry porti-
cos and large columns usually
adorn the main facade which
may be flanked with wings,
porches, or porte-cocheres.
This style also is characterized
by a symmetrical facade, often
with classical details like
pediments, balustrades, and
three-part entablatures.

-_____
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g o b l e  r o o f

c l a s s i c a l  d o r m e r  w i f h

p e d i m e n t  a n d  a r c h e d

w t n o o w S

p r  o ) e c t i n g  f r  o n t  p e d i m e n t

p a i r e d  s i x - o v e r - s i x

d o u b l e - h u n g  w i n d o w e

d e c o r a ' f ' t v e  w i n d o w

s u r r o u n d s

g r o n d  l w o - s l o r y  p o r t i c o

p a i r e d  c l a s s i c a l
( l o n i c )  c o l u m n s

d e c o r o t i v e  q u o i n e

a r c h e d  e n t r y  w i f h

f  a n l i g h t  a n d  e i d e l i g h t s
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In a conscious return to
elements of the earlier
Georgian and Federal peri
ods of American architectural
history, these houses often
have a rectangular plan and a
symmetrical facade. Roofs
may be gable or hipped and
details are often classical.
Porticos over the entrance are
common. As in the styles from
which Colonial Revival bor-
rows, the windows have small
panes; their proportions,
however, are often more hori-
zontal and the first floor some-
times contains paired or triple windows. Doorways may include various elements including
sidelights, fanlights, pediments, and columns or pilasters.

COLONIAL REVIVAL (1900 -T9 40)

e x l e r i o r  c h i m n e y

h l p p e d  d o r m e r  w i n d o w s

-  g o b l e  r o o f

o e c o r o T t v e  c o r n t c e

s i x - o v e r - s i x  d o u b l e -
h u n g  w i n d o w s

w o o d e n  s h u l l e r s

d e c o r a l i v e  r o i l i n g

f l a t  k e y s t o n e  l i n t e l

c o m p o s i l e  w i n d o w s

s m a l l  p o r ' t i c o  w i l h

c l a s s i c o l  c o l u m n s

m u l t i - p a n e d  g l a z e d

d o o r  w i l h  f a n l i g h +

a n d  s i d e l i g h f s

J---t-
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COLONIAL REVIVAL VARIATIONS

Dutch Colonial Revival
The Dutch Colonial Revival variation features a trademark gambrel roof, often punctured by either a shed
dormer or individual gable dormers.

gombre l  r oo f

eYeorow ao rmer

deco ra t i ve  b rocke l s

con l i nuou6  do r f i e r

pa i r  ed  s i x -ov  e r  - s i x  doub le -
h u n g  w i n d o w s

w o o d  = i d i n g

j a c k  a r c h e s

p r  o jec t i ng  s i debay  w indow

en t r y  w i f h  e l l i p f i ca l  f on l i gh l
a n d  s i d e l i g h l s
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English Cottage and Vernacular Colonial Revival
English Cottage and Vernacular Colonial Revival dwellings have simpler details, frame or brick
veneer construction, and are of a smaller scale of one or one-and-one-half stories with dormer
windows.

e imple  ch imney po ts

f r o n t  c h i m n e y

c l i p p e d  g a b l e  r o o f

s i n g l e - s t o r y

e x p o s e d  e o v e  b r a c k e t e

c o m p o s i l e  w i n d o w s

coeemen ' f  s ' t y le  w indows

d e c o r a ' f i v e  e n l r a n c e  w i t h  o v e r -
h a n d  o n d  w o o d e n  b r o c k e l s
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TUDOR REVIVAL (191.0-1930)

This revival references English
country houses built during
the reign of the Tudor monar-
chy in England. Typically
these houses are clad with
stucco or brick and often
feature half-timbering and
steeply pitched side-gable
roofs. The facade usually
incorporates one predominant
cross gable with half timbering.
The chimneys are grouped
generally into a single massive
stack located at one end of the
house. Shed dormers and
grouped casement windows
are other indications of this
style.

F O R . : T  \ N r Z O O I )  D E S I G N T  G I J I D E L I N E S

s t e e p l y  p i l c h e d  g o b l e  r o o f

s h e d - r o o f e d  d o r m e r
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- /  s t u c c o  c h i m n e y

p r o l e c l i n g  f r o n t  g a b l e s  w i f h
s u p p o r l i n g  b r o c k e l s

w i d e l y  o v e r h a n g i n g  e a v e

e x p o s e d  r o f l e r  e n d s

g r o u p e d  w i n d o w s

h a l f - t i m b e r  f r a m i n g

S t U C C O
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ITALIAN RENAISSANCE REVIVAL (1.91.0-1930)

Inspired by buildings of the Italian Renaissance, these houses

are characterizedby low pitched roofs. Other features include

decorative brackets supporting widely overhanging eaves and

symmetrical facades often with small upPer story windows

above semicircular arched windows and entries on the main

level. Often a belt course separates the first and second floors.

Most houses in this style are executed in stucco or a combina-

tion of brick and stucco.

F O R , : T  V O O D D E S I G N T  G I J I D E L I N T E S
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This building has elemertts of the
I trilisn Ruuisslnce Reaiual sttlle.

l o w - p i t c h e d  h i p p e d  r o o f

i n l e r i o r  c h i m n e y  w i t h  c o r b e l l e d

c a P s

d e c o a a l i v e  g l o n e

s u r r o u n d s

s a n d - c o l o r e d  b r i c k

conc .e le  ba lus t rade

o r c h e d  w i n d o w  s u r r  o u n d s
emphas i z i ng  f i r s t  f l oo r

c l o s e i c a l  c o l u m n s

en ' t r y  po r t i co  w i f h  bo l cony

doub le  doo rs  w i t h  g laz ing

p r  o )ec t i ng  V lo t f o rm  po r  ch
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AMERTCAN FOURSQUARE (1e00-1 e30)

The trademark Foursquare has
a hipped roof with a deep
overhang, a dominant central
dormer, and a full-width front
porch, often with classical
details. Its name comes from
its square shape and four-room
plan.

h ipped  roo f

s i m p l e  s q u a r e  s h a p e

one -ov  e . -one  doub le -hung
w indows

fu l l -w id fh  po rch

mass i ve ,  squo re  po rch
suoDor lg
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ECLECTIC MIX OF STYLES (1.91.0-1940)

The design of many residences
in Fort Wood reflects a combi-
nation of or a transition be-
tween several architectural
styles. Some buildings display
elements with Craftsman or
Prairie influences, while others
draw on architectural prece-
dents as varied as Italianate,
Byzantine, Gothic, and Renais-
sance sources. Many other
combinations use classical
details from the Colonial
Revival period.

.M,@
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Other smaller dwellings often have a simpler design and fewer
details but still represent a particular architectural style. The
accompanying photographs have been included to show the
wide range of these smaller vernacular dwellings in the
neighborhood.

Victorian cottage

English cottages

1
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II. USING THESE DESIGN GUIDELINES

The guidelines clarify what is valuable and worth preserving in the district and explain

how you can respect these features as you make changes or repairs to your historic build-

ing or design new buildings adjoining the old. As a property owner, you should refer to

these guidelines whenever you plan changes to the exterior of your house or your property.

The members of the Chattanooga Historic ZoningCommission (CHZC) and staff also will

be using these design guidelines. It is this review board's responsibility to decide whether

your proposed change is appropriate for the district. These guidelines give them basic

standards for making these decisions

Guidelines are prefaced by general intent and principles or an introduction to an issue.

Guidelines define specific requirements for determining if a project is appropriate. In order

for your project to be approved it must comply with all of the applicable guidelines, intent,

and principles as set forth by the Chattanooga HistoricZonrngOrdinance. Not all of the

guidelines are mandatory; some are suggestive. The language used in guidelines is reflec-

tive of the manner in which it is applied. "Should," "avoid," "respect," and "should not" are

examples of the range of guidelines language. You will also find recommendations for

some projects along with tips and maintenance information. Recommendations would be

considered voluntarY.

These guidelines are tailored to the neigh-
borhood. They are based on extensive
study of the Fort Wood district and the
preservation policies and goals of the City
of Chattanooga. Neighborhood input was
gained through an advisory committee and
in public meetings.

Before you attempt to make changes to
property in the district, you should read the
first two chapters. Chapter I will help you

to understand the local architectural review process, while Chapter II will help you to

recognize the distinctive attributes of the district and your building ("Looking at Your

Building: Styles").

The remaining chapters present the actual guidelines. Guidelines are given for site, reha-

bilitation, new construction, streetscape, and demolition. Site elements should be reviewed

in most rehabilitation and in all new construction projects. The chapter on streetscape

provides local government departments with guidance on public improvements.

In the appendix are a glossary of architectural terms and a list of resources. If you need more

information on a topic, the staff of the CHZC can help you with many technical questions.

-ffi
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DESIGN GOALS:
FORT WOOD HISTORIC DISTRICT

The following design goals express what is unique and important about the Fort Wood

Historic Distiict. fney are the foundation for the guidelines. Reflection on these goals

shows the importance of developing specific guidance for property owners and the CHZC

to help the neighborhood retain its integrity and charm'

'l Respect the residential character of the neighborhood'

I

Preserve architectural character when rehabilitating
buildings.

Design new construction to respect and be compatible
with the setback, spacing, and scale of existing
buildings.

yl Avoid,demolition by properly maintaining buildings'
.I

f Maintain the street pattern and improve the function

u,l of the alleys.

/ Preserve significant site features such as landscaping

O and retainiig walls'

t/Maintain the canoPy of trees lining the street.

Continue to upgrade rear sites that are visible from the

alleys.

Ensure that public improvements complement district

character.

1 f'lMinimize the impact of the automobile and parking

I \,fon private sites.

2 1
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Going Before the Chattanooga Historic Zoning
Commission (CHZC)
If you own property in the district and want to make exterior changes to your building or

property you will need a Certificate of Appropriateness (COA).

Your first step is to contact the Chattanooga Historic Zoning Commission (CHZC) staff at
266-5948 to discuss your proiect and to obtain an application form for a COA. Staff can
help you determine whether you need to go through the design review process and what
type of approvals, permits, and certificates would be needed for your project. They also can
provide guidance and advice on the guidelines. The chart on the following page shows the
basic steps of this process.

No Review Required - A COA is not required for landscape plantings or interior changes.

Staff Approval - Changes that are minor, such as replacing porch railings, and that meet the

design guidelines can be given a COA approved by CHZC staff and do not require going
before the Commission. Phone approvals can be granted for items considered routine main-

tenance.

Commission Review - New construction of primary structures or outbuildings, additions,
demolitions, and parking lots require review by the CHZC, as do any alterations not consid-
ered minor or routine maintenance. Significant changes to the site such as adding fences,

walls, driveways, or parking areas also require review. Any proposed change that does not

clearly meet the design guidelines will require Commission Review.

What to Submit
The CHZC must receive enough information on which to base its decision. For most pro-
jects, you will need to fill out an application and you may be requested to provide photo-
graphs, drawings and plans, description of materials to be used, or other documentation.

Economic Hardship
The CHZC can take into account whether strict application of the design guidelines in a
specific case would result in peculiar and practical difficulties and undue economic hard-

ship. A property owner denied a COA has the right to present evidence that the denial
deprives him of reasonable use of or economic return of the property. The CHZC then

considers whether to issue a Certificate of Economic Hardship.

Building and Zoning Codes
Check with the Building Inspection Department to make sure that your plans also will be in

compliance with zoning regulations and building codes. You must have your COA before a
building permit will be given.

2 2
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PLANNING A REHABITITATION PROIECT

Your building may need rehabilitation because it is in poor condition or because it may
have been insensitively remodeled in the past. Or you simply may want to make certain
changes to add modern conveniences to your building.

Before rehabilitation even begins, maintenance is critical. If an older structure is properly
maintained, it should not require extensive rehabilitation except for necessary moderniza-
tion of mechanical systems and periodic replacement of items that wear out. Good mainte-
nance practices can extend the life of most features of a historic building.

2 3
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Rehabilitation Checklist

t r 1

t r z

I 3

I 4

t r 5

t r 6

t r 7

t r 8

Look at your building to determine its style, age, and the elements that help
define its special character. The section "Looking at Your Building: Styles"
should be helpful.

Is your building income-producing? If so, review the information on federal tax
credits to see whether you can qualify.

Review the Secretary of the Interior's Standards for Rehabilitation. These ten
standards must be followed if you are using federal tax credits. They also are the
basis of many of the recommendations of this guidebook.

Check the zoning ordinance to make sure that your planned use is allowed. If
you are changing the use or working outside of the existing walls, you may need
to rezone your property or secure a variance from the zoning regulations.

Chances are you will need a building permit. Become familiar with the building
code as it applies to historic buildings and meet with your building inspector
early about your plans.

Seek advice from CHZC staff on technical preservation issues and for assistance
in going through the design review process.

Use contractors experienced in working with historic buildings and materials.
Some tasks, such as repointing or cleaning historic masonry, require special
knowledge, techniques, and methods.

If your project is complicated, consider employing an architect experienced
working with historic buildings.

2 4
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PLANNING NEW CONSTRUCTION OR ADDITIONS

The design of a new building or addition in a historic district is sometimes a difficult issue
for property owners, architectural review boards, and architects. The guidelines in this
publication focus on how new structures should complement and respect the existing
character of historic buildings. Exactly how this is done is left to the designer. Compatible
designs can be achieved either by having the new construction share vital similarities in
form and character but be clearly distinguishable from the old or by more faithfully repli-
cating original designs. Each case requires its own consideration.

New Construction Checklist

f ] 1 For new additions, first attempt to accommodate needed functions within the
existing structure.

Look at surrounding buildings to determine their style, d1e, and the elements
that help define the neighborhood's special character. The sections "Understanding

Neighborhood Character " and "Looking at Your Building: Styles" should be helpful.

Choose a design that relates to the character of the historic buildings in the area.

Follow the last two guidelines in The Seuetrtry of the Interior's Standards for
Rehabilitation:
o New additions, exterior alterations, or related new construction will not de-

stroy historic materials, features, and spatial relationships that characterize
the property. The new work will be differentiated from the old and will be
compatible with the historic materials, features, size, scale, proportion, and
massing to protect the integrity of the property and its environment.

o New additions and adjacent or related new construction will be undertaken
in such a manner that, if removed in the future, the essential form and integ-
rity of the historic property and its environment would be unimpaired.

Become familiar with the Southern Standard Building Code and meet with your
building inspector early about your plans.

Meet with the staff of the Chattanooga Historic ZoningCommission early in the
process for their informal input and to prepare you for Commission Review.

Obtain any zoning approvals and a building permit, which you will need in order
to erect a new structure or work outside of existing walls.

t r 2

T
T

a
J .

4.

I 5

tl 6

t r 7

[ 8. Employ an architect experienced in working with historic buildings.
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III. GUTpELTNES FoR SlrE DEsrcN

Site design guidelines apply to both new construction and to rehabilitation, because the
character of Fort Wood is made up not only of architecture but also of the site that sur-
rounds each building. Much of the distinctive quality of the neighborhood comes from the
tall shade trees, well-maintained lawns, intricate alleys, and richiy textured fences and
walls. Outbuildings, walks, driveways, and parking areas also play an important part in
defining the setting for individual properties.

Lot orientation affects most aspects of site design. Lots in the district vary in size, but most
are deeper than wide and have alley access in the rear. Corner lots of larger scaie provide
sites for particularly grand buildings. Other lots are small with few options for site fea-
tures. Sloping topography provides challenges to site design, but also in some cases the
potential to soften the visual intrusion of new elements.

w'
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Typical Site Features in the Fort Wood Historic District

Cen'rer
En'r rance
Wa lks

Open  F ron t
Ya rds

P lan r i ng  9 t r i p
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SETBACK

Setback is the distance between the building eave and the property line or right-of-way
boundary at the front of the lot. Setbacks in Fort Wood vary between about 30 and 50 feet
across the district, but tend to be consistent along each block. Grade is an important con-
sideration throughout the district and many front yards are raised behind retaining walls.

'l Locate new construction between 85 and 115 percent of
I the average front setback distance from the street established

by the adjacent historic residences. If all of the buildings in the
block have similar setbacks, respect that line.

9etbacks  tend fo  be
c o n s i s ' l e n t  a l o n g  a  b l o c k .

T**

-
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SPACING

Spacing refers to the side yard distances between buildings. As with setback, spacing in
Fort Wood varies but is generally consistent within blocks. Buildings are placed in the
center of the lots. Because of the narrowness of most lots and the scale of most buildings,
typically the houses are very close together, establishing a strong sense of rhythm, or repeti-
tions of spacing and building elements.

'l Spacing for new construction should be within 15
I percent of the average distance between existing houses

on the block to respect the rhythm of the street. If all of the
existing buildings have the same spacing, use that spacing
for siting the new building.

Y o s t  b l o c k s  e x h i b i f  c o n s i s l e n t  s p a c i n g  b e t w e e n  h o u s e s .

2 9



g
*.F
ilr

F O R . : T  V O O D D E S I G N  G I J T D E L T N T E S

SruE DnslcN

DRIVEWAYS AND OFFSTREET PARKING

Parking is provided along both sides of the street in the district. In addition, a number of
residences have driveways beside the house and those with alley access have the opportu-
nity for parking in the rear. There also are a number of offstreet parking lots, such as for
fraternity houses, apartment complexes, and the Masonic building. ap"propriate paving
materials for driveways and private walks can help reinforce the charact".bf th" dirtri."t.
Strategically placed landscaped screening also canhelp reduce the visual intrusion of-site
parking areas.

'l Offstreet parking should be from rear alleys when pos-
I sible.

) Driveways should be located only on lots with the size
Lor topography to accommodate such a feature without
major visual impact.

?N:* parking should be located to the rear or,less prefer-
w) ably, to the side of the house and should be screened
with landscaping if the area is prominently visible from a
public right-of-way.

7l Semicircular driveways with two entry points on the-Ifront of the lot are not appropriate for single-family
residences in the district.
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Parking options include onstreet
parking.

Parking aren accessed from rear
alleys.

Define paved areas for parking generally should not be
placed in the front yard of any properties or in highly
visible side yards.

Retain existing historic paving materials used in drive-
ways, such as brick and concrete.

Replace damaged areas with materials that match the

3 0
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Insure that new paving materials are compatible with
the character of the area. Color and texture should be

carefully reviewed prior to installation.

App ropr iat e p aain g applic ations :
. Brick pavers in traditional patterns
o Patterned and tinted concrete
. Exposed-aggregate concrete

Aaoid:
o Large expanses of bright white or gray concrete

surfaces.
. Asphalt in visible areas

Uses identical or similar materials or combi-
nation of materials in bothwalks and drivewavs

whenever possible.

'l 
f)Demolishing historic structures to provide areas for

I Vparking is not recommended and in most cases an
inappropriate change in the district which detracts from the
historic character.

Patterned or textured driaeways are
the most appropriate.

Offst reet  ?ark ing Opt ions Vary by Lo t  Con f igu ra l i on

Dr i veways  l yp i ca l l y  use  a l l ey  occess . 9 m a l l  l o l s  c a n n o l
a c c o m m o d a t e

d r i v e w a y s .

t ; I F

?or te -coche re  Rea r  Pa rk ing?u l l - o f f
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YARDS AND ALLEYS

Alleys enable residents of the district to strike a contrast between the ,,formal,, view of thefront yard and more functional uses of the rear yard. They contribute greatly to the charac-ter of the Fort wood Historic District and function as a secondary circu'iation network forpedestrians and vehicles. While the alleys themselves are maintained by the city, they areimportant for privat_e site design because the rears of lots often are visibie fro* ini, plun.right of way' The hilly topography can increase this effect. Greater flexibility can be al-lowed in the rear of buildings for informal uses and functional designs.
-l tf a yard.use would be visible from the alley, respect the
I overall character of building and site featuies.

Fencing or landscaping should be used in the rear to
screen incompatible or unsightly uses.

Follow guidelines for landscaping and for fences and
walls.

Considerenhancingtherearofthelotusinga,,cottrtyarrlapproach,,thatwoulddiaidenn,,,nffio
separate functions such as parking, yard, and garden-.

PosEib le  Op ' t ions  fo r  a

{-ALLEY_____}

"Cour t ya rd "  
Approach

{-A,LEY____)

in  Fenced R.ear  yards

{_ALLEY_____}
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FENCES, WALLS, AND WALKS

Perhaps the most common site feature in Fort Wood is the retaining wall. These retaining
walls most often are made from limestone, but concrete and stucco, culled brick, and other
types of stone also are used.

Front yards are consistently left open. The occasional wrought iron fence or low hedge
maintains this feel. In the rear, however, fences and walls of a variety of materials and
heights, including tall privacy fences, occur along the alleys.

Wall and fence materials frequently relate to materials used on the house on the site.
Unique and expressive designs, often using a combination of materials, make fences and
walls some of the most defining features of the district.

To keep front yards open, use at most a semitransparent
or low fencing material. Using solid masonry walls in

the front which would visually enclose the property is not
recommended.

J Respect the existing condition of
.Lthe area when deciding whether
wall.

the majority of lots in
or not to add a fence or

QRetain traditional fences, walls and hedges. When a
u,tportion of a fence or wall needs replacing, salvage origi-
nal parts for a prominent location from a less prominent
location if possible. Match the original in material, height,
and detail. If this is not
possible, use a simplified
design of similar materials
and height.

TlThe design of new fences
-tand 

walls should blend
with materials and designs
found in the district and on
the property. Commonly
used materials are limestone,
brick, concrete, and iron.
Less common are wood and
shrubbery hedges.

These rear priaocy fences shoru that a
wide range of designs cnn achieae an
appropriate result. Patterns, textures,
and nirture of materials are critical.

F O R . : T  V O O D  D E S I G I \ T  G I - ' I D E I L I I \ T E S
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The scale and level of ornateness of the design of any
new walls and fences should relate to the scile and 

-

ornateness of the existing house. To be appropriate in most
areas of the district, walls should be textured in some man-
ner.

The height of the fence or wall should not exceed the
average height of other fences and walls of surroundins

properties and generally should not exceed 3.5 feet in the
front or 6 feet in the rear.

JPrivacy fences are not appropriate in front yards; in rear
I . yards, they can be used but materiars and design should
relate to the buildings on the site and to any nearb-v fences.

Use materials such as painted wood, brick, stone, stucco,
or combinations of materials. Do not use materials such

as chainlink fencing, concrete block wails, or landscaping
timbers where they would be visible from the street oi alGv.

Retain existing historic paving materials used in
walks, such as brick and concrete, as well as any

decorative eiements.

F O R . : T  V O O I ) D E S I G N T  G I J I D E L I } \ T E S
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Side walls on steps, such as tltis
fanciful design, do much to giae the
district its unique appenl.

WalI Repair

Most lots haae a central walkzuay

from tlrc sidewalk. These often feature
steps through a retaining utoll with a
lou, capped side zuall.

C
d
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1 f )Use compatible materials and design in new walk
I L/construction.
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GARAGES, OUTBUILDINGS, AND SITE FEATURES

Many of the houses in Fort Wood, particularly those that have alley access, have garages,
outbuildings, patios, or other site features. Typical outbuildings are garages or carriage
houses. Many garages are two-story and contain additional spaces and rooms above the
car storage area.

'l Retaln existing historic garages, outbuildings and site
I features.

) Design any new garages or outbuildings to be compatible
Lwith the style of the major buildings on the site, especially
in materials and roof slope.

New garages or outbuildings generally should be located
to the rear of the main house. In some cases thev mav be

appropriately placed on the side where they can fit into the
grade at street level.

The scale of new garages or outbuildings should not
overpower the existing house or the size of the existing

The design and location of any new site features should
relate to the existing character of the property.

/.Uses, such as recreation areas, that are not compatible
\,rwith the historic nature of the property, should be
screened from view if possible.

Oarages  shou ld  be
located to  the rear  of
the cenler l ine of  the
n o u g e .

Ttr
)L*olsr
T-'*--

4
lot.

5

This carriage house ihares the high
craftsmanship of the main residence.

Side yards can be highly uisible
locations for site features.
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APPURTENANCES

Site appurtenances are those elements, such as overhead wires, fuel tanks, utility poles and
meters, antennae, exterior mechanical units, and trash containers, that serve a utilitarian
function and are a necessary part of contemporary life. They generally are not a permanent
site improvement, but their placement may detract from the character of the site and build-
i.g.

'l Place site appurtenances to the side and rear of the
I building.

Screen site appurtenances, especially trash storage areas,
with landscaping or otherwise ensure that they are as

unobtrusive as possible. Dumpsters should be located at
the rear of properties, screened and out of view

Place utility wires and meters carefully so that they do
not harm building features and are r'toi i., full view.

Locate any needed handicapped ramps to the side or
rear, if possible, and consider placing them in a manner

that they can be removed later.

Keep  l rosh
s to rage  ou t
of  v iew. P lace  u t i l i f i es  i n  rea r .

_!:
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LANDSCAPING

Landscaping of private sites is a critical part of the historic appearance of Fort Wood. The
dominant condition is open front yards, often with deciduous trees or small foundation
plantings. Border plants along the central walkways are sometimes used. Low hedges or
other screens occur but are not very common.

'l Retain existing trees and plants that help define the
I character of the district. Replace diseased or dead plants
and trees with appropriate species.

When constructing new buildings, identify and take care
to protect significant trees and other plantings.

Retain existing large, mature trees which add to the
canopy of the streets and aileys. Mature trees are con-

sidered those over 18" in diameter. Trees adding to the
canopy and streetscape are generally those planted in the
public right of way. A secondary planting may be found in
private yards along the front and in some instances the rear
yards and alleys. Removal of large trees which fall into this
category will need to be part of the COA review process.
Criteria for determining the appropriateness of removing a
mature tree is based on the following:

. The tree is damaging a historically significant structure
such as a retaining wall, house or outbuilding.

Most front yards are grass lawns,
sometimes accented by areas of
perennials or shrubs. The planting
strip proaides space for shade trees or
decoratiae species such ns crape
myrtle.

3 7



FOR, :T \ Z O O D  D E S I G N T  G I J I D E L I N E S

Srrs DEslcN

The tree is of a species that is invasive, a non-hard-
wood, or non-ornamental.
The tree is diseased or has reached its maturity and
requires replacement in the near future.
The replacement of the tree will add to the character of
the district.

Consult with the urban
in the public realm.

forester regarding tree plantings

r*.*

-
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SIGNS AND OUTDOOR LIGHTING

As a residential district, Fort Wood currently has few examples of private site lighting and
signs. However, nonresidential or group residential uses can have need for these features.

'l Signs should be small-scaled and understated to reflect
I the residential character of the neighborhood.
Type
o For fraternities and similar non-single-family residential

uses, simple lettering can be attached to the building in
such a manner that it does not interfere with or damage
architectural elements.

o For businesses, small signs on posts in the yard, project-
ing from porch posts, or suspended under the porch can
be appropriate.

Dimensions
. Square footage - 6 feet or less per sign
o Number of signs - TWo or fewer per building
o Maximum letter height - 6 inches
o Maximum height of freestanding signs - 5 feet
Design
. Design and graphics should be coordinated with the

character of the building.
o Materials should relate to the structure and seem a

natural part of the total building design.
o Colors should complement the materials and color

scheme of the building.

Illuminated signs should not be used. Yard
signs necessary for fraternities, events, sales or other

activities should be reviewed for a temporary permit and
COA.

Retain and refurbish historic light fixtures where pos-
sible.

I
ifffF

iq
bt6*a

u*

/ New lighting fixtures should be subdued, or a simple
-Idesign, and complement the historic style of the
building.

Do not use bright floodlights or rows of lights along
driveways and walks.

3 9

Appropriat e business s i gn s.



F O R . : T  V O O I )  D E S I G N T  G I J I D E L I N T E S

REsnENTIAT RnHABILITATIoN

IV. GunELINES FOR RESIPENTIAT REHABILITATION

A wide range of residential building styles gives the Fort Wood historic district its distinc-
tive character. In order to evaluate the appropriateness of a proposed change, it is neces-
sary to understand the characteristics of the styles of the residential buildings as shown in
Chapter lL For guidelines on site improvements see Chapter IIL Guidelines for Site Design.

The following guidelines are designed to insure that any rehabilitation project respects the
overall appearance of the building as well as the details that give it so much of its character.

4 0
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FOUNDATION

The foundation forms the base of a building. Most buildings in Fort Wood have a masonry
foundation, typically stone or brick. On many buildings it is indistinguishable from the
walls of the building while on others it is a different material or texture or is raised well
above ground level.

'l Retain any decorative vents that are original to the
I buildtng.

Ensure that land is graded so that water flows away
from the foundation and if necessary install drains

around the foundation.

Where masonry has deteriorated, take steps as outlined
in the masonry section of this guideline.

F O R . : T  \ W Z O O D  D E S I G N T  G I J I D E L I I \ T E S
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ENTRANCES AND PORCHES

Entrances and porches are often the primary focal points of a historic house and, because of
their decoration and articulation, help define the style of the building. Entrances are func-
tional and ceremonial elements for all buildings. Porches have traditionally been a social
gathering point as well as a transition area between the exterior and interior of the resi-
dence. Fort Wood has a rich variety of these elements.

Inspect masonry, wood, and metal of porches and entrances for signs of rust, peeling paint,
wood deterioration, open joints around frames, deteriorating putty, and inadequate caulk-
ing, and improper drainage. Correct any of these conditions.

'l tf you repair damaged elements, match the detail of
I the exist ing original fabric.

Replace an entire porch only if it is too deteriorated to
repair or is completely missing. The new porch should

match the original as closely as possible in materials, size,
and detail.

2Do not strip entrances and porches of historic material
vf and details. Give more importance to front or side
porches than to utilitarian back porches.

e* ; " f * * ; ' : :
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7l Avoid removing or radically changing entrances and
-Iporches important in defining the building's overall
historic character. If altering the porch and/ or entrance is
unavoidable, insure that the new treatment matches or
blends with the original style or character of the house.

Do not enclose porches on primary elevations and avoid
enclosing porches on secondary elevations in a manner

that radically changes the building's historic appearance.

Addition of porches is not recommended unless there is
pictorial documentation or physical evidence.

F O R , : T  T U Z O O I )  D E S I G I \ T  G I J I D E L I I \ T E S

Parts of a Porch

porch  roo f
eave
c o f  n t c e

brackele
p o s +

ba lus le rs
po rch  deck
wood steps
fasc ia boar

founda' r ion
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The important focal point of an entrance or porch is the door.

Repair damaged elements, matching the detail of the

existing original fabric. Reuse hardware and locks that

are original or important to the historical evolution of the

building.

Avoid substituting the original doors with stock size
doors that do not fit the opening properly or do not

blend with the style of the house. Retain transom windows
and sidelights.

When installing screen doors insure that they relate to

the character of the existing door. They should be a

simple design where lock rails and stiles are similar in

placement and size. Do not use aluminum-colored screen

doors. If the existing screen door is aluminum, consider

painting it to match the main door. Use a zinc chromate

primer before painting to insure adhesion.

Avoid installing security doors, such as those with
grates, that obscure the original door and are inconsis-

tent with the house stYle.

l op  ?o i l

f '1 u ntin

? a n e l

Lock ing
R o i l

9+ l l es

C a s l n g

Bo'tlom
R a i l

?arT s  o f  a

O o o r
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Decoro l i ve  Cao

Par ts  o f  a  \N indow

or Lintel

F r o m e

lY u nt in

9 a s h
I  i a h +  a e

P a n e

Y'

&*
t3

WINDOWS

Windows add light to the interior of a building,
provide ventilation, and allow a visual link to the
outside. They also play a major part in defining a
building's particular style. Because of the wide
variety of architectural styles within the district
there is a corresponding variation of styles, types,
and sizes of windows.

Windows are one of the major character-defining gitl
features on residential buildings. They can feature

different designs of sills, panes, sashes, lintels, decorative caps, and shutters. They can
occur in regular intervals or in asymmetrical patterns. Their size can highlight various bay
divisions in the building. In some houses, all of the windows may be the same. In others, a
variety of window types gives emphasis to certain parts of the building.

Retain original windows if possible. Insure that all
hardware is in good operating condition. Insure that

caulk and glazing putty are intact and that water drains off
the sills.

l')Repair original windows by patching, splicing, consoli-
Ldating or otherwise reinforcing. Wood that appears to

be in bad condition because of peeling paint or separated
joints often can in fact be repaired.

Uncover and repair covered-up windows and reinstall
any windows that have been blocked in. If a window is

no longer needed, the glass should be retained and the back
side frosted, screened, or shuttered so that it appears from
the outside to be in use.

Replace original windows only when they are missing
or beyond repair. Reconstruction should be based on

physical evidence or old photographs.

Do not use materials or finishes that radically change the
sash, depth of reveal, muntin configuration, the reflec-
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tive quality or color of the glazing,
frame.
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or the appearance of the

Use true divided lights when replacing windows, in a
similar configuration if possible. Do not use false

muntins.

Do not change the number, location, size, or glazing
pattern of windows on primary elevations by cutting

new openings, blocking in windows, or installing replace-
ment sashes that do not fit the window openings.

QIf using awnings, insure that they align with the opening
L,lbeing covered. Use colors that relate to the colors of the
house. Do not use hard or metal awnings.

Use shutters only on windows that show evidence of
their use in the past. Shutters should be wood (rather

than metal or vinyl) and should be mounted on hinges. The
size of the shutters should result in their covering the win-
dow opening when closed. Avoid shutters on composite or
bay windows.

EK

f
t
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CORNICES AND EAVES

The junction between the roof and the wall often is decorated with brackets and moldings
depending on the architectural style. Typical in Fort Wood are dentils and modillion blocks
along the cornice in the classical styles, elaborate decorative wooden brackets on Victorian
homes, and exposed rafter tails on the overhanging eaves of Tudor Revival dwellings and
some of the cottages.

'l Repair rather than replace the cornice. Do not remove
I elements such as brackets or blocks which are part of the

original composition without replacing them with new ones
of a like design.

Match materials, decorative details, and profiles of the
existing original cornice design when making repairs.

xr'rFI.
ur

Do not replace an original
conveys a different period,

cornice with a new one that
style, or theme from that of

the building.

/If the cornice is missing, the replacement should be
-tbased on physical evidence, or barring that, be compat-
ible with the original building.
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ROOF

One of the most important elements of a structure, the roof serves as the " cove{' to protect
the building from the elements. Good roof maintenance is absolutely critical for the
roof's preservation and for the preservation of the rest of the structure.

Retain elements such as chimneys, skylights, and light
wells that contribute to the style and character of the

building.

) When replacing a roof, match original materials as
Lclosely as possible. Avoid, for example, replacing a
standing seam metal roof with asphalt shingles as this
would dramatically alter the building's appearance. Metal
(including standing seam), copper, slate, and tile are some
of the historic roofing materials found in the district. All of
these materials are still available. When the exact material
is not available, attempt to match pattern, color and size as
closely as possible.

Maintain critical flashing around joints and ensure
proper functioning of the gutter system.

/ Ventilate the attic space to prevent condensation.
a.

Place solar collectors, satellite dishes, and antennae on
non-character defining, and preferably non-visible,

roofs.

Do not add new elements such as vents, skylights, or
additional stories that would be highly visible elevations

of the building.

Substitute
Materials

In recent years/ new
roofing materials have
been developed to offer
the look of slate but at
about half the cost.
These substitutes can be
appropriate depending
on how well they ap-
proximate the color,
texture, and profile of
the original material.
Slate substitutes include
products made from
cement, ceramics, and
recycled rubber. As a
last resort, architectural
dimensional asphalt
shingles designed to
look like slate also can
be used.

F/Retain decorative ele-
^/ ments such as copings
and finials.

lerkinhead roof
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MASONRY

Fort Wood displays an exceptionally rich variety of masonry in its buildings, including
brick, stone (especially limestone), terra cotta, concrete, tile, and stucco. Masonry is used
cornices, pediments,lintels, sills, and decorative features, as well as for building walls,
retaining walls, and chimneys. Color, texture, mortar joint type, and patterns of the ma-
sonry help define the overall character of a building.

Retain historic masonry features that are important in
defining the overall character of the building.

Repair damaged masonry features by patching, piecing
in, or consolidating to match original instead of replac-

ing an entire masonry feature if possible. The size, texture,
color, and pattern of masonry units, as well as mortar joint
size, and tooling should be respected.

Repair cracks in masonry as they allow moisture pen-
etration and consequently, deterioration. Insure that the

cracks do not indicate structural settling or deterioration.

Carefully remove deteriorated mortar and masonry in a
way that does not damage the masonry. Duplicate mor-
in strength, composition, color, and texture.

f,Repair stucco or plastering by removing loose material
u,land patching with a new material that is similar in
composition, color, and texture.

Masonry Maintenance
Most of the ma;'or masonry problems can be avoided
through monitoring and prevention. Prevent water
from causing deterioration by insuring proper drain-
agel removing vegetation too close to the building,
repairing leaking roof and gutter systems, securing
loose flashing around chimneys, and caulking joints
between masonry and wood. Repair cracks and
unsound mortar with mortar and masonrv that
matches the historic material.

4
tar
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Patch stone in small areas with a cement-like material
which, like mortar, should be weaker than the masonry

being repaired and should be mixed accordingly. This type
of work should be done by skilled craftsmen.

y'Repair broken stone or carved details with epoxies.
/ Application of such materials should be undertaken by
skilled craftsmen.

QDiscourage the use of waterproof, water-repellent, or
L)nonhistoric coatings on masonry. They often aggravate
rather than solve moisture problems.

pNever 
sandblast any masonry.

'l (lAvoid painting unpainted masonry. See the Paint
I Wsection for information on repainting masonry.

Stone - Most of the stone
is limestone, used com-
monly for retaining walls
and foundations. Brown-
stone also occurs. Work-
manship ranges from
simple to elaborate.
Some decorative features
are designs cut in stone.

Types of Masonry in Fort Wood

Brick - A variety of styles
and colors of brick are
used. "Culled brick" is a
red brick with a rough
knobby surface. This
unusual material appears
throughout the district and
in some cases is the domi-
nant material for wall
surfaces and porch foun-
dation. Pressed brick, by
contrast, has a smooth, fine
finish. It is used in Victo-
rian homes, particularly on
fancy Queen Annes.

The district features a number of distinctive masonry materials.
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Typ"r of Masonry in Fort Wood

Concrete - In walls, side-
walks, and porches, con-
crete is used creatively in
ways that contribute to
district character. Ex-
amples include capped
sidewalls to steps and
hexagonal sidewalks.

Combination of Materials - Often masonry materials
are combined in elaborate and richly textured de-
signs. Common in the district are stone or concrete
features that accent a brick building. These can in-
clude quoins, window surrounds, foundations, and
even carved stone decorations.

Tiles - Terra cotta roofs
and glazed decorative tiles
along the cornice are ways
in which tiles are used
occasionally as an accent
material.
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Repointing and Cleaning Historic Masonry

Old bricks are different from new bricks and the mortar, the material that makes the

joints, has to be different as well. Appearance not the oniy issue. An_improper mortar

mixture can damage historic brick. Professionals experienced in working with old

masonry can guide you in appropriate repointing methods'

Strength: Do not rePoint
with mortar that is stron-
ger than the original
mortar and the brick itself.
When brick expands and
contracts with freezing
and heating conditions,
old mortar moves to
relieve the stress. If a
hard, portland cement
mortar is used, the mortar
does not flex as much and
the brick can crack, break,
or spall.

Mortar joints

flueh joint

raioca ioint

.lruak ioinl

tooled loinl

Composition: Mortar of
older brick buildings has a
high lime and sand content.
Replacement mortar should
be composed primarily of
lime (one part) and sand
(two parts). Some portland
cement (white colored) can
be included in the lime
portion for workability but
should make up no more
than 20 percent of the lime
and cement combined. For
newer buildings, decrease
the lime content and in-
crease the portland cement
content.

Appearance: Duplicate old
mortar joints in width and

profile. Cut out old mortar
to a depth of one inch.
Repoint to match original
joints and retain the original
width. Also match color bY
using sand that matches
sand in the old mortar.

Do not use recoating
as a substitute for tradi-
tional repointing. Synthetic
caulking compounds also
should not be used for
repointing.

Removing Mortar: Remove
deteriorated mortar by
carefully hand raking the
joints. Do not remove mor-
tar with electric saws or
hammers that damage the
surrounding masonry.

Cleaning Masonry: Use
knowledgeable contractors
and check their references
and methods. Start with a
test patch and observe the
effects on the masonry. Look
for damage such as chipPed
or pitted brick, washed-out
mortar, rounded edges or
brick, or a residue or film.

Use the gentlest
method that is effective.
Start with a water wash,
progressing through hand
scrubbing to various levels
of pressure washes. Deter-
gents can be added if neces-
sary. The last level would be

applying chemicals, which
should only be done with
the help of an experienced
professional. Never use
sandblasting or other abra-
sive methods to clean
masonry.

5 2



F O R . : T  \ U Z O O D  D E I S I G N T  G I J I ] D E L I N T E S

RrsnrENTIAr RSHABILITATToN

wooD
The flexibility of wood has
made it the most common
building material through-
out much of America's
building history. Because it
can be easily shaped by
sawing, planing, carving,
and gouging, wood is used
for a broad range of decora-
tive elements such as cor-
nices, brackets, shutters,
columns, and trim on win-
dows and doors. In addi-
tion, wood is used in major
elements such as framing,
siding, and shingles. Wood
is the dominant framing
and decorative material for
Fort Wood's historic
build'ings. For cleaning and
repainting wood, see the
Paint section.

'l Retain wood features that define the overall character of
I the building. Repair rotted sections with new wood

epoxy consolidates, or fillers.

Replace wood elements only when they are rotted be-
yond repair. Match the original in material and design or

use substitute materials that convey the same visual appear-
ance including size of lap. Base the design of reconstructed
elements on pictorial or physical evidence from the actual
building rather than from similar buildings in the area.

Keep wood painted. Avoid using unpainted pressure-
treated wood except for structural members that will be

near the ground and outdoor floor decking.
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Wood Maintenance TiPs

Wood requires constant maintenance. The main objective is to keep it free from water

in f i l t ra t ion and
Keep a l l  sur f  aces
Use appropriate Pest
following product in-
Recaulk joints where
etrate a building. Do
vidual siding boards
actionseals thebuild-
lead to  moisture
frame walls and to

wood-boring pests.
primed and painted.
poisons as necessary/
structions carefully.
moisture might pen-
not caulk under indi-
or window sills. This
ing too tightly and can
problems within the
failure of paint.

To test for rotten wood, jab an ice pick into the wetted wood surface at an angle and

pry up a small section. 3ound wood will separate in long fibrous splinters while

a".uy"a wood will separate in short irregular pieces. Alternatively, insert the ice pick

perpendicular to the wood. If it penetrates less than 1/8 inch, the wood is solid; if it

penetrates more thanl/2inch, iimay have dry rot. Even when wood looks deterio-

iated, it may be strong enough to repair with epoxy products.

Allow pressure-treated wood to season for a year before painting it. Otherwise, the

chemicals might interfere with paint adherence.

Repair deteriorated porch balusters or replace them with a like design.
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METALS

Various architectural metals are used on historic houses in Fort Wood. Cast iron, steel,
pressed tin, copper, aluminum, bronze, galvanized sheet metal, and zinc are some of the
metals that can occur, mainly in cornices and decorative elements such as balconies and
fences.
'l When cleaning metals is necessary, use the gentlest
I

means possible. Do not sandblast copper, lead, or tin.
See the Paint section for additional information on cleaning
and preparing surfaces for repainting.

Do not remove the patina of metals such as bronze or
copper since it provides a protective coating and is a

historically significant finish.

Repair or replace metals as necessary, using identical or
compatible materials. Some metals are incompatible

and should not be placed together without a separation
material such as nonporous, neoprene gaskets or butyl
rubber caulking.

Metal coping adds ndditionril decoratiue touches and protection to this slate
roof.
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SYNTHETIC SIDING

A building's historic character is a combination of its desigr\ age, setting, and materials.
The exterior walls of a building, because they are so visible, play a very important role in
defining its historic appearance. Wood clapboards, wood shingles, wood board-and-
batten, brick, stone, stucco or a combination of the above materials all have distinctive
characteristics. Synthetic materials can never have the same patina, texture, or light-
reflective qualities.

These modern synthetic materials have changed over time, but have included asbestos,
asphalt, vinyl, aluminum, and synthetic stucco have been used to artificially create the
appearance of brick, stone, shingle, and wood siding surfaces.

'l Synthetic siding is not appropriate in the district. In
I addition to changing the appearance of a historic build-

ing, synthetic siding can make maintenance more difficult
because it covers up potential problems that can become
more serious. Artificial siding, once it dents or fades, needs
painting just as frequently as wood.

Artificial sidings generally are nol
appropriate in the district.

Remove synthetic siding and restore original building
material, if possible.

5 6
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PAINT

A properly painted building accentuates and protects its character-defining details. Paint-
ing is one of the least expensive ways to maintain historic fabric and make a building an
attractive addition to a historic district. Many times however, buildings are painted inap-
propriate colors or colors are placed incorrectly. The Historic Zoning Commission reviews
painting projects because of the importance of proper painting for building maintenance
and because paint color and its color systems (schemes) are an integral part of emphasizing
architectural detailing and retaining historic character. Staff review of color systems is
provided to the applicant as a service and as a check for inappropriate color systems. The
staff is available to offer suggestions for painting projects. They also have a resource library
available to residents as well as color scheme and paint samples.

Choose colors that blend with and complement the overall color schemes of the district.
Do not use overly bright and obtrusive colors. Primary colors are discouraged as well as
fluorescent colors. The number of colors should be appropriate to the style of architecture
and should not detract from the overall character of the structure. Follow the accompany-
ing color recommendations.

Remove loose and peeling paint down to the next sound
layeg using the gentlest means possible: hand scraping

and sanding (wood and masonry) and wire brushes (metal).
A heat gun can be used on wood for built-up paint.

K-
bl+ulur

Do not use sandblasting, open flames, or high-pressure
water wash to remove paint from masonry, soft metal, or

wood. Thke precautions when removing older paint layers
since thev mav contain lead.

2Do not paint masonry that is unpainted.
J
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Paint: A Guide to color Placement and selection

Placed correctly, color accentuates details of the building. Generally, walls and trim
can be painted contrasting colors, with doors and shutters a third, accent color. A
fourth color may be appropriate for very elaborate Queen Anne houses but, even then,
individual details generally should not be highlighted since this may give a disjointed
appearance to a house.

Sgme inappropriate paint schemes use too many colors but more typical is a mono-
chromatic approach in which one color is used for the entire building. On particularly
significant historic buildings there is the possibility of conducting pa-int research to
determine the original color and then recreating that appearance.

Queen Anne: Deep, rich colors such as greens, rusts, reds, and browns can be used on
the exterior trim and walls of late-Victorian-era houses. Keep in mind that some
d-arker colors may chalk and fade more quickly than lighter iolors. The important
objective is to emphasize the many textures of these highly ornate structures. Shingles
can be painted a different color from the siding on the same building. It is best to tieat
similar elements with the same color to achieve a unified rather than an overlv busv
and disjointed appearance. On very ornate houses, more colors can be used.

Victorian (vernacular and vernacular cottage): Same as Queen Anne style.

c o t o r

c o t o r

A c c e n l  C o l o r
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Paint: A Guide to Color Placement and Selection

Colonial Revival: Softer colors should be used on these buildings, with the trim
painted white or ivory, since this style reflects a return to classical motifs.

Dutch Colonial Revival: Same as Colonial Revival.

Neoclassical Revival: Light colors such as yellows, grays, and whites can be used on
the Neoclassical Revival house. For example, light yellow walls might have a compli-
mentary white trim which slightly accentuates the trim work but make the entire
composition read as a whole. Shutters may be painted in a contrasting much darker
color such as a deep green or black.

Tudor Revival: The Tudor Revival style features half timbering members which are
accentuated through the use of a dark brown paint color as is trim. The stuccoed walls
in the background are also in the earthtone ranges, but much lighter.

Italian Renaissance Revival: Typically the Italian Renaissance house is constructed
with a stuccoed exterior which should be a light earthtone color. The color may come
from the stucco itself and should not be painted in this case. Trim work can be empha-
sized through the use of a lighter paint color in the white-to-off-white range.

American Four Square: These and other buildings with very simple designs and plain
detailing should feature one color for the trim and another contrasting color for the
wall.

c o t o r

W c l l  c o l o r
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v. GuTDELTNES FoR Nrw CoNsrRUCTroN AND
AnplrroNS

The following guidelines offer general recommendations for the design of all new construc-
tion in Fort Wood's Historic District. They are not intended to be overly specific, to dictate
certain designs, or to encourage the mimicking of particular historic styles. The goal of
these guidelines is to help property owners who desire a new home or an addition to de-
sign it in a form that respects the existing historic styles of the neighborhood.

These guidelines are intended to provide a general design
Good designers can take these clues and have the freedom

t' phies toward the design of
- -  f -

$

framework for new construction.
to design appropriate, new

architecture for the Fort
Wood Historic District.
There are two basic philoso-
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The primary reason here is
that reproductions of historic
buildings can confuse the
public as to what is really
historically significant and
what is not. Others, how-
ever, believe that replications

Fine detailing and appropriate materisls can help an addition fit in with the or attempts to match exist-
character of the district ing historic buildings in the
district as closely as possible can also be appropriate. It has beeniommon through"out
building history, for example, to add a matching wing or matching trim. CopieJako can
allow for more elaborate detailing. Given these considerations, itis best to review each
new design on a case by case basis.

All of the design criteria are important when considering whether a proposed new con-
struction is appropriate and compatible; however, the degree of importance of each crite-
rion varies as conditions vary. For instance, setback, scale, and height may be more impor-
tant than roof forms or materials since there is more variety of the latter on most streets.

This chapter addresses only the design of the new building itself. The chapter on Site
Design also should be consulted.
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MASSING AND BUILDING FOOTPRINT

Mass is the overall bulk of a building and footprint is the land area it covers. In Fort Wood,
lot sizes and house sizes vary by street block, with bigger houses on the bigger lots and
most buildings placed in approximately the same proportion on the lots. The nature of the
mass will be further defined by other criteria in this chapter such as height, width, and
directional expression.

'l New construction in residential areas that is visible from
I the public right-of-way (streets and alleys) should relate
in footprint and mass to the majority of surrounding his-
toric dwellings.

/

. , "
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l napp rop r ia ' re  mass ing  and  p lacemen f  o f  new bu i l d ing  and  s i t e  e lemen ls .
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COMPLEXITY OF FORM

A building's form, or shap"e, can be simple (a box) or complex (a combination of many
boxes or projections and indentations). The level of complexity usually relates directly to
the style or type of building.

t h general use forms for new construction that relate to
I the majority of surrounding residences.

9 i m p l e C o m p l e x
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DIRECTIONAL EXPRES SION

This guideline addresses the relationship of height and width of the front elevation of a
building mass. Abuilding is horizontal, vertical, or square in its proportions. Residential
buildings'orientation often relates to the era and style in which they were built. From the
Victorian era through the turn-of-the-century, domestic architecture is usually 2 or 2-1/2
stories with a more vertical expression. TWentieth-century designs often have a horizontal
expression. Cottages can have an almost square expression.

Fort Wood has some blocks in which most houses are Queen Anne with vertical expres-
sions; in other areas, horizontal expression dominates, while in others there is a mixture.

t h new construction, respect the directional expression
I (or overall relationship of height to width) of surround-

ing historic buildings.

Yer t i ca l  Exo ress ion

I _ l

v

Hor i zon la l  Exp rezs ion

--

5 q u a r e  E x p r e s s i o n

r ! m ! r !
! ! nl'il ! r
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ORIENTATION

Orientation refers to the direction in which the front of a building faces.

'l New construction should orient its facade in the same
I direction as adjacent historic buildings or, on corner lots,

have a dual orientation.

Front elevations oriented to side streets or to the interior
of lots should be discouraged.

HEIGHTAND WIDTH

The actual size of a new building can either contribute to or be in conflict with a historic
area. The underlying zoning in Fort Wood allows up to 35 feet in height, which is consis-
tent with the mostly 2.5 story buildings that predominate in the district. Ceiling heights
traditionally are in the 9 to 10 foot range.

'l New construction proportions should respect the aver-
I age height and width of the majority of existing neigh-

boring buildings in the district. With the exception of the
small cottages on Fifth Street most buildings are at least two
stories tall.

r)The width of new construction should be proportional to
Lthe width of the lot. Excessively large new dwellings
should not be constructed on small lots.

-
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SCALE

Height and width also create scale, or the relationship between the size of a building and
the size of a person. Scale also can be defined as the relationship of the size of a building to
neighboring buildings and of a building to its site. The design features of a building can
reinforce a human scale or can create a monumental scale. Fort Wood exhibits a variety of
scales. A house with the same overall height and width can have monumental scale due to
a two-story portico, while a more human scale is created by a one-story porch.

'l Provide features on new construction that reinforce scale
I and character of the surrounding area, by including

elements such as porches, porticos, and decorative features.

trt
O n e - s f o r y  p o r c h e s  a n d  o t h e r  g r a n d - l e v e l  f e a l u r e s  r e i n f o r c e  a  h u m a n  s c a l e .
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ROOF

Roof design, materials and textures are prominent elements in the historic district. Com-
mon roof forms include hipped, gable, and gambrel roofs as well as combinations of the
above. In general, the roof pitch is as important as roof type in defining district character.
Common roof materials in the historic district include metal, slate, clay tiles, and composi-
tion shingles.

'l When designing a new house, use roof types and pitches
I similar to nearby historic houses.

Use traditional roofing materials such as clay tiles,
metal, or slate. If composition asphalt shingles must be

used, choose textured shingles that resemble slate or wood
shingles.

Roof  forms vary in  lhe d is t r ic l .
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OPENINGS: DOORS & WINDOWS

Tiaditionally designed houses found in Fort Wood have distinctive window types and
patterns, and doorway designs often relate to the style of the historic dwelling.

ffi
{f
r**-

Pa' f tern of  so l ids and vo ids.

Window Wpes should be compatible with those found in the district, typically some
form of double-hung or casement sash.

/Traditionally designed openings generally have a recessed jamb on masonry buildings
ttand have a surface-mounted frame on frame buildings. New construction should
follow these methods as opposed to designing openings that are flush with the wall.

fMany entrances of Fort Wood's historic buildings have special features such as tran-
g,fsoms, sidelights, and decorative elements framing the openings. Consideration should
be given to incorporating such elements in new construction.

If small-paned windows are used in a new construction project, they should have true
divided lights and not use clip-in fake muntin bars.

Trims should be substantial

' l The rhythm, patterns, and
Iratio of solids (walls) and

voids (windows and doors) of
new buildings should relate to
and be compatible with adjacent
facades. The majority of existing
buildings in Fort Wood's historic
district have a higher proportion
of wall area to void.

) The size and proportion
Aratio of width to height) of
window and door openings of a
new building's primary facades
should be similar to and compat-
ible with those on facades of
surrounding historic buildings.

and reflective of similar windows found on houses in the
used where appropriate to the style.area. Stone lintels should be
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PORCHES AND PORTICOS

Almost all of Fort Wood's historic houses have some type of porch or portico. There is
much variety in the size, location, and types of porch ieaturei and this variety relates to the
different architectural styles.

'l Since porches and porticos are such a prominent part of
I the residential areas of the district, strong consideration

should be given to including a porch or similar form in the
design of any new residence in the neighborhood.

Houses  i n  fhe  d i s l r i c t  i nva r iob l y  have  po rches  o f  some t ype .

COTOR
The selection and use of colors for a new building should be coordinated and compatible
with adjacent buildings. The Chattanooga Historic Zoning Commission does not review
color but can give advice to property owners in that regard. For more information on colors
traditionally used on historic structures and the placement of color on a building see the
Paint section in the Guidelines for Residential Rehabilitation.
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MATERIALS AND TEXTURE

The rich variety of materials used in Fort Wood buildings is one of the striking features of
the district. Materials and textures found throughout Fort Wood include stone, brick,
stucco, concrete,wood siding, and wood shingles. Some residences use combinations of
materials, reflecting different architectural styles and local traditions.

'l The selection of materials and textures for a new dwell
I ing should be compatible with and complement neigh-

boring historic buildings.

In order to strengthen the traditional image of the resi
dential areas of the historic district, stone, brick, stucco,

and wood siding and
shingles are the most appro-
priate materials for new
buildings.

Q Synthetic sidings such as
J"invl or other molded-
p.o."ti materials are not
historic cladding materials
in the historic district and
their use should be avoided.

See the site design chap
ter for advice on using

materials appropriately in
retaining walls, walks,
driveways, and other site
elements.
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Traditional Materials Palette
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ARCHITECTURAL DETAILS

The details and decoration of Fort Wood's historic buildings vary tremendously with the
different styles, periods, and types. Such details include cornices, roof overhang, chimneys,
lintels, sills, brackets, masonry patterns, shutters, entrance decoration, and porch elemenis.
The important factor to recognize is that many of the older buildings in the district have
decoration and noticeable details.

It is a challenge to create new designs that use historic details successfully. One extreme is
to simply copy the complete design of a historic building and the other is to "paste on"
historic details on a modern unadorned design. Neither solution is appropriale for design-
ing architecture that relates to its historic context and yet still reads as a contemporary
building. The most successful new buildings take their clues from historic images and
reintroduce and reinterpret designs of traditional decorative elements.

I New construction and
I additions may incorporate
architectural detailing that
reflects the details of the
original structure. In some
cases, reproduction architec-
tural detailing may be ap-
propriate if it is replicated in
such a manner that it is of
the same quality and design
as the original. Rebuilding
original details would also
require that the basic ele-
ments of site design and
building design are met to
ensure that the new addition
is appropriate.

Architectural details can include a
uariety of features. Examples
pictured here are (clockwise from
upper leftt building bays, cornicc
brackets or panels, windows in
geometric shapes and with decoratiue
surrounds, accent materials such as
shingles in an enclosed gable, and
decoratiae quoins st wall corners.

9r
btouls
r-"--

7 0



TT
:"+"1

w Nnw CoNsrRUcrroN
F O R . : T  V O O D  D E S I G N T  G I J I D E L I } . T E S

GUIDELINES FOR ADDITIONS

An exterior addition to a historic building can radically alter its appearance. Before an
addition is planned, every effort should be made to accommodate the new use within the
interior of the existing building. When an addition is necessary, it should be designed and
constructed so that it will complement and not detract from the character-defining features
of the historic building. If a new addition is to feature architectural detailing that replicates
the original building, it should be done in a manner consistent with the history and quality
of the original building.

Porte-cocheres, decks, and platform porches also should be considered as additions under
these guidelines. If they are visible from a public way, their design, materials, and scale
should relate to and respect the existing building.

The design of new additions should follow the guidelines for new construction on all
elevations that are prominently visible from a public right of way, including alleys. How-
ever, greater flexiblity should be offered for additions visible only from alleys. Other con-
siderations for new additions in the historic district are described below:

Design
'l New additions should not destroy historic materials that
I characterize the property. The new work generally

should be differentiated from the old and should be com-
patible with the massing, size, scale, and architecturai
features to protect the historic integrity of the property and
its environment.

Replication of Style
r) A new addition generally should not always be an exact
Lcopy of the design of the existing historic building. If
the new addition appears to be a part of the existing build-
ing, the integrity of the original historic design can be com-
promised and the viewer is confused over what is historic
and what is new. The design of an addition can be compat-
ible with and respectful of the existing building without
being a mimicry of the original design. (See Architectural
Details, pag.70).
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Attachment to Existing Building
r) Whenever possible, a new addition to or the alteration of
Jun existing building should be done in such a manner
that, if the change were to be removed in the future, the
essential form and integrity of the building would be unim-
paired. Therefore, the new design should not use the same
wall plane, roof line or cornice line of the existing structure.

F'�ECOYIIENDED
7l Additions should be located to the
-arear or side and be differentiated
in size from the original.

NOT RECOYI . 'ENDED

I
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Materials and Features
f,Use materials, windows, doors, architectural detailing,
r.-f roofs, and colors that are compatible with the existing
historic building.

Size
Limit the size of the addition so that it does not visuallv
overpower the existing building.

Location
J Attempt to locate the addition on the rear or side eleva-
^/ tions or in a manner that makes them visually secondary
to the primary elevation of the historic house. If the addi-
tion is located on a primary elevation facing the street or if a
rear or side addition faces a street, parking area, or an
important pedestrian route, the visible elevation of the
addition should be treated under the new construction
guidelines.

Nsw CoNsrRUcrroN
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TRANSITION AREAS
Sites adjoining the historic district, while not strictly under design control, can have a
powerful -- potentially negative -- impact on the district. Compatible designs here can
help avoid this problem.

Recommendations:
Buildings should relate to the residential character of the
neighborhood. While they may be larger in scale than
residential structures, their setback, materials, roof forms,
massing, and window patterns should relate more to resi-
dential forms. Within the district quadrant marked by
Palmetto, 4th, Central, and McCallie, buildings should be
of an infill character. Across these major streets, it is equally
important for new construction to respect district character.

As appropriate to the site and the use, transition should be
provided to the neighborhood; avoid having buildings "turn

their backs" to the district. Parking lots are not a desirable
use. However, existing and new lots should be screened
with year-round landscaping and should include shade

TK
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New Con  s t ruc l i on  Ac ross
the 9t reet  f rom Disf r ic l

d i s l o r i c
R e s i d e n l i a l

Historic District

Neu construction zuithin the quadrant should be
residential in appearance. If large-scale buildings
must be built on lots facing the district, design
and site features should relste to historic
residentizl charsct er.

Typ ica l
D e v e l o p m e n t

Transition Area
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trees. Any street furniture or other elements should reflect
the character of the district in design, materials, and colors.

Property owners in the transition areas are encouraged to
use these guidelines during development projects and to
contact the CHZC staff at 266-5948 if they require guidance
during their pro;'ects.
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STnEETscAPE

VI. GunELINES FoR STnEETSCAPE

The publicly owned parts of Fort Wood are as important as the private structures in help-
ing define the unique character of the neighborhood. Most distinctive of the district are
Vine and Oak, wide, tree-lined streets with planting strips and sidewalks on both sides.
Throughout the district, sidewalks, street trees, and the network of streets and alleys make
for a decidedly pleasant and rich walking experience. These alleys are an important sec-
ondary circulation system and, in some areas, provide primary access to lots.

Reinforcing the sense of community is the small park in front of the Fort Wood Apartments.
Other features that together add character to the outdoor environment are limestone curbs,
patterned concrete sidewalks, historically styled light fixtures, and several instances of
brick crosswalks. The following streetscape guidelines encourage retaining such character-
defining features, expanding their use when the opportunity arises, and making additional
improvements to create a streetscape that complements the historic nature of the district.

Much of the friendly appeal of the Fort Wood district comes from elements in
the public realm. Street trees and patterned sidewalks lend an atmosphere of
intimacy and connection.
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SrnrETscAPE

TREES, PLANTINGS, AND OPEN SPACE
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Maintain the canopy effect of mature deciduous shade
trees.

) Maintain existing landscaping, especially indigenous
Lspecies and consider installing additional plantings,
especially trees, in areas like medians and curb strips.

QReplace damaged or missing street trees with appropri-
u,late species. Use indigenous and hardy species that
require minimal maintenance.

TlSite plantings so that they are protected from pedestrian
-tand vehicular traffic and meet necessary traffic-safety
standards. Provide sufficient drainage area for trees, such
as the indents into the sidewalk where they can be accom-
modated.

Maintain the existing neighborhood park and other open
sPaces.

Follow street furniture guidelines for any items placed
in the park or in other open spaces.
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'l Make street paving consistent throughout the district.
I Avoid the cosmetic patching of surfaces when more

substantial repair is needed.

r) Avoid widening existing
Z-streets without providing
sidewalks, street trees, and
other elements that maintain
the street wall and empha-
size the human scale.

QAvoid paving over areas
u,lthat could be used for
landscaping.

A Any traffic improve-
'tments, such as tratfic
calming devices, should be
designed to be compatible
with the district, especiallyin the materials and colors used.

The alleys nre narrow and in some cases pooily maintained.
Originally some of them would haae been of cobblestone, and

a portion of Clnrk still has this surface.

F O R - : T  V O O I )  D E S T G I \ T  G I J I I ) E L I N T E S

STREETS AND ALLEYS

$feen 
the alley network intact.

giProvide 
regular maintenance of the alleys.

f/Retain historic paving materials and use compatible
I matefials in any resurfacing.

QRetain historic stone curbstones and avoid painting
(-)these if possible.

Historic msterials include brick street
paaers and stone curbs.
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SrnnnrscAPE

PEDESTRIAN WALKS AND CURBS

1 Retain historic paving materials such as hexagonal
I concrete sidewalks and limestone curbs.

When sidewalks must be repaired, match adjacent
materials (except for modern concrete) in design, color,

texture, and tooling. Avoid extensive variation in sidewalk
and curb materials.

When sidewalks need replacement, use a paving unit
such as brick or patterned concrete that relates to the

scale of the district. Curbs likewise should be a material
such as stone or exposed-aggregate concrete. Avoid pour-
ing concrete in continuous strips.

llMaintain a distinction between sidewalks and streets.
llAvoid paving sidewalks with asphalt and retain the curb
strip.

When using limestone curbstones, seek alternatives to
painting them to indicate no parking zones.

l
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SrnnnrscAPE

PARKING

'l Attempt to provide sufficient parking on streets to
I prevent conversions of yards into parking lots.

Demolishing buildings for any public parking
areas is not permitted. (See criteria for demolitions).

QAvoid constructing parking lots that do not reinforce the
r-f existing street wall of buildings and the grid system of
rectangular blocks.

TlSceen parking lots from streets and sidewalks with trees
-tand landscaping and include interior planting islands to
provide shade and visual relief from large expanses of
asphalt. (Follow the City's Landscape Ordinance).

8 0
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SrnEnrscAPE

PUBLIC SIGNS AND UTILITIES

'l Develop approPriate neighborhood street signs, perhaps
I with a Fort Wood logo, and use these throughout the
district.

l) Consider installing historical plaques commemorating
Lsignrftcant events, buildings, and individuals in the
district.

Avoid placing sign posts in locations where they can

interfere with the opening of vehicle doors.

/l tJse the least number of signs and sign posts necessary'
a.

Place utilities underground if at all possible or locate
behind buildings. Screen surface equipment'

Place necessary utilities such as transformers and over-

head wires so that they are as visually unobtrusive as

possible.

Encourage the siting and screening of dumpsters and

trash storage areas to keep them out of view.

8 1
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SrnEErscAPE
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STREET FURNITURE
AND LIGHTING

'l Attempt to make any existing or future street furniture
I such as traffic calming devices, newsPaper boxes, trash
containers or benches compatible in design, colot and
materials. Tiaditional designs should be used. Metal is
generally more appropriate than wood, concrete, or plastic.

Use the current pedestrian-scaled, historically styled
light fixtures throughout the distric| do not use wooden

poles and cobra-head light fixtures.

'r"*
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VII. GUIDELINES FOR REMOVING BUILDINGS:
MOVING AND DEMOLITION

Historic buildings are irreplaceable community assets and once they are gone, they are
gone forever. With each succeeding demolition or removal, the integrity of Fort Wood is
further eroded. The new building or the parking lot that often replaces the removed his-
toric building is seldom an attribute to the historic character of the neighborhood. There-
fore, the moving or demolition of any contributing building in the historic district should
be considered very carefully before any approval is given.

The Chattanooga Historic ZoningOrdinance contains provisions that restrict the property
owner's right to demolish or move buildings in local historic districts. It is the responsibil-
ity of the Chattanooga Historic ZoningCommission (CHZC) to determine the appropriate-
ness of such proposals. The Building Inspection Department cannot issue a demolition
permit until the project has been reviewed by the CHZC and received either a Certificate of
Appropriateness or a Certificate of Economic Hardship.

Remoaal of buildings tears a conspicuous hole in the fabric of the neighborhood,
breaking the rhythm of spacing and threstening the integrity of the remaining
adjoining buildings.

t qutr
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GUIDELINES FOR MOVING
BUILDINGS

If a building is to be moved, the following steps should
be taken:

'l Move buildings only after all alternatives to retention
I have been examined, including a professional feasibil-
ity study. Seek guidance from CHZC staff for informa-
tion about moving buildings.

Contact the Tennessee Historical Commission for
assistance prior to moving the building if there is a

desire to remain listed on the National Register of His-
toric Places.

Seek assistance fromCHZC staff on documenting the
building on its original site before undertaking the

move. Photograph the building and the site thoroughly
and also measure the building if the move will require
substantial reconstruction.

f Thorouehly assess the building's structural condition'tin order to minimize arry damage that might occur
during the move.

Select a contractor who has experience in moving
buildings and check references with other building

owners who have used this contractor.

Secure the building from vandalism and potential
weather damage before and after its move.

If the site is to remain vacant for any length of time,
improve the empty lot in a manner consistent with

r*-

t

other open space in the historic district.
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GUIDELINES FOR DEMOLITION
Since the purpose of historic zoning is to protect historic properties, the demolition of a
building which contributes historically or architecturally to the character and significance
of the district is inappropriate and should be avoided. The following criteria will be used
in evaluating the appropriateness of a demolition. If a building is to be demolished (after
meeting the criteria), the guidelines below should be followed.

1 Demolish a historic building only after all preferable
I alternatives have been exhausted.

Document the building thoroughly through photo-
graphs and measured drawings according to Historic

American Building Survey standards. This information
should be retained by the CHZC or the Chattanooga-
Hamilton County Regional Planning Agency and by the
Tennessee Historical Commission.

If the site is to remain vacant for any length of time,
improve the empty lot in a manner consistent with other

open space in the historic district.
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